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Methd is a experimental magazine with a local
touch that captures the ideas of the next generation
across various fields such as "=<hion, art, music, and
related areas. It showcases and archives both the
0 Coba ccenes, blending creative ideas in a

way that suits minds looking toward the future.
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Part of Helen’s 2022 series made during the Covid
pandemic, employs oil paint and ink on delicate
Chinese rice paper, contrasting the heavy use of
paint with the fragility of the medium. It responds
to Iceland>s landscape, particularly its black basalt
rocks and snowy plains, evoking a sense of the
sublime that humbles me as an artist. The sparse

atmosphere of Iceland fosters a meditative and

Helfen Booth

spiritually connected experience.

Helen Booth
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This work uses a laser machine
to draw digital cardboard. It’s
about using the relation between
matters, both the material and
content.

Laser engraved on cardboard
22x28 cm
2004

Element Lee
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Cave, 2024
Pixel lasering to interact with
natural pine bark.

Laser engraved on wood.
10x28 cm
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Wood Pixels, 2023
The artwork consists of multiple wooden drawings are RS
engraved into each block wi work renews a long tradition of IS Srpims Bdata et Slaguy 00 Gl ol 05

drawing, with new skills, exploring the relationship nature il Shlgs ool St sbo 1SS 3oy Lo dnksd
and technology. The pixels refer to paintings on the blocks. Sl g ot Lo o 5SSl dncall s DI OoLiSaly
Laser engraved on wood. S e 55 g gedl il U1 ) S
30x120 cm s s 550l 5y i
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Element Lee

At the Door, 2024
The edges are liberalized and left

blank, a to echo and connect with each
other as a space, time, logic, feeling).
Laser engraved on cardboard.
84x88cm
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Ambiguity and liminality, 2024

The pixelated space interweaves with the
orig creases of the cardboard.

Laser engraved on cardboard.

25x28 cm
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Ice, road, river, perspective.
Laser engraved on cardboard.
22x28 cm
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Human

96 cmx 128 cm
Acrylic on wood
2024

Norah Saud
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Noura describes the work as “a surprising and interesting scene in a bookstore,
for a product intended by designers for use in architectural models, but what
made me stop and think carefully was the label on the bag, bearing the word
“Human.” Is this an embodiment of consumerism’s mockery of human value?

A message to think about how excessive consumption behaviors affect our
lives. This meditation is to spread awareness of the true values of life, and the
necessity of thinking about the resulting consequences.

The product was drawn as seen on wood and the wood was cut to form the
shape of the bag, the main challenge was in achieving a realistic reflection of the
bag to effectively highlight the business idea.”

Art
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The drawing of the Bahrain Bridge
and its heritage buildings shows us
the major change in it compared to
what [ had envisioned in my advanced

imagination when explaining the
reading material about the bridge to
us as students in the second grade of
primary school at the age of eight.

2004

Saeed Theyab

Saeed Theyab
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5'X6’ Video installation
3 Video projections
Digital sound, 16mm and S8 mm
Digital transfer. 02:18 loop
2022 // 2024

Art
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Credits

Film: Hamada Alansary// Qamar Abdulmalik // Deema Sabagah // Abdulaziz Alshalan Audio: Safwan Fallatah // Alex Brown

//Dania Abdualla // Hanouf // Nawal Abu-Obaid // Joud Alisa // Qamar Abdulmalik // Installation: Graziano Capitta // Bren Vienrich-Felling // Allen Creech
Nourra Alouda The Rubinstation Art Center Staff

Sara Alghesheyan
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Oil on canvas




Fondation des merveilles, 2023 Yoy Lol s 5o
Oil on canvas Sled Je coj ol

Louis Granet




Louis Grane
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become everything—expression, composition,

scale, perspective, and the material itself.

Interviewer: Ah,nowIgetit. What's changed is that
you've unleashed your creativity. You've let go of
your early roots tied to comics—sharp lines, black
borders, familiar twists. That’s truly astonishing.
Let’s move to «Merveilles Zone» — the Wonders
Zone. How would you describe it?

Louis: «Merveilles Zone» is a garden, a pine

0
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forest, a seaside beach, in,,ﬁcor er I'd never visited
before—southeast, beloved yet unknown at

AT L o g
T R R e A e

oLl kbl T o i Lo Cmagd OV ol 1y gLl
ol o Wl SN 8 pde e ol el
LAl el gndl 5 g sl ol b g bl — 5y 4]l
— (085 e J S L Jeade s i JUI
T T e O X N PRy
s I “‘.”."‘.‘?"MCJJUJ.THO_—{).S;‘(:;J-’?

-

h

Interviewer: Louis, if our conversations, messages,
voice recordings, moments in the workshop, and
all the exchanges of ideas between us had to be
summed up, I hope this text would be read aloud—
perhaps while wandering through the exhibition
space onthe opening night of your show. Thank you
for making me, over these past few weeks, a witness
to the transformation of what you mentioned
to me just moments ago when I returned to the
workshop. I saw a clear evolution in those large
paintings that have finally come together. How
would you describe this change?

Louis: It’s a profound change, truly. After a decade

of painting that felt like a frenzied race—a taut
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Interviewer: Ten years of painting reflecting
civilization, consumption, and speed, fueled by
endless waves of explorations and visual symbols.
Then suddenly—or perhaps not so suddenly, but
that’s how I see it—you slow down, reflect, and
decide to give yourself time to shift your approach.
You say you want to paint. But weren't you painting
nonstop throughout that decade?

Louis: Yes, but now I mean painting in a different

sense. Look, for example, I'd never painted cigarette
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Interviewer: I can see it vividly. The trees take
shape as bodies, elbows, hips, bones, faces. The
clouds turn into pines, and the pines into a hand.
«Merveilles Zone» feels like a dream—delicate,
strange, and wild all at once. What drives you in
this theme?

Louis: In front of these shapes and colors, you
and I talk about gestures, about material, about a
painting that breaks free from constraints, seeking
its own rhythm and decisions. I play, I invent—I
summon Vasarely or Léger’s murals—I search and
move forward. And as always, I draw inspiration

from my favorite painters.

Interviewer: Who are those painters?

Louis: Not Dali, though some shapes might recall
him—curved bodies melting over beach rocks—
but rather my contemporaries like Karelle Decker,
Issy Wood, Marcus Jahmal, Louise Bonnet, Omari
Douglan. And it’s not just them: I introduced you

to Marsden Hartley’s trees, I rave about Georgia
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Merveilles Zone: French word:

wonders zone / region of wonders

Merveilles zone (9 5 e
Sleall daais [ wonders zone 1 i 3 LIS

Interviewer: This approach moves me deeply.
Your slowing down and reflecting in a time
when events rush toward more heat, chaos, and
conflict. Turning a rural corner by the sea into an
ideal haven—perhaps one threatened with loss—
without needing to seek it at the ends of the earth.
How do you see «Merveilles Zone» in this context?
Louis: «Merveilles Zone» springs from these
reflections to become a vast, beautiful, color-
glowing visual scene. Lots of blue, the flow of
green—Léger again!—with the hum of crickets.
Twelve paintings: seven on canvas, five on paper.
It’s the start of a new decade, blooming in the heart

of summer with the scent of thyme and cactus.

Interviewer: That’s a wonderful description. I feel
like I'm wandering through the exhibition space
right now, listening to this conversation aloud,
watching the paintings speak for themselves.
Louis: That’s what I hope for too. Thank you for
being part of this journey.
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Regarding the theme of the issue, we present to you this
interview with one of the prominent models in the hobby of
collecting and circulating print magazines at the Gulf level, “Munira
Al-Mulhim,” who built her hobby since childhood from the fragrant
childhood magazines such as “Lulu, Majid, and Mickey,” and

subsequently to her archive today.

Munera Almulhim

The lady of collecting and

selling printed magazines.

—
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How many magazines do you I have a complete library that contains various types of magazines, issues,
O own, and which is your favorite?  1960s. My most beloved illustrated comic volumes, and old prints from the L e e s e L bl Ve >l Lo el b c5lS (S
ol series are the issues of Iftah Ya Simsim, as well as Mickey and A Vacation Lol Al (B L.,,JLc« Cadaw Lgbasli 35, Ry @) slueYI Syl
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How did your passion for My father was the real reason for encouraging me. Since I was eight years
collecting and acquiring printed old until I turned twelve, I loved collecting everything, especially childrers ! el Sy o e o W S| L;’ Lyl |
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What do you think about the Unfortunately, every generation is different from the one before. However, I
decline in interest in printed believe the main reason is that the new generation is not reminded of their Lo Jo d gaball e ol Ayl o LYy ol gl B (s BY
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magazine issues of different a digital version in PDF format. The digital version serves as a keepsake for PR t:‘ ol g Ayl ey O o] ol
kinds, and do you think digital me and my children.

archiving is a solution ?

Munera Almulhim Art
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Photography: Saee Alr
Developing: TarekiAlha
2023

Pentax F67

Pentax F67

Photography: Saeed Almasoud
Developing: Tarek Alharbi
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- My father in front of the farm

on which he grew up
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A shot of palm trees
in Qassim farms
2024
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Sachiko 2023 Yory Seasle
Photo by: Huy Duong E3> S38 1 g
Modeled by: Yuki Shao I S LY A e

Designed by: Mei X 55 oLV o
Set by: Andrew Hess // Christopher Contaldi SV S 5 sty ST ot 5,57 1 llaill] 2 zl A
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Afternoon &
Nostalgia
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Photography by: Rama Alshaya
Photography Assistant: Yara Alshaya
Art direction: Jamila Alshehri

Stylist: Khaled Alalawi

Makeup: Eman

Model: Abdulrahman Riyad
Production: Methd

Location: Hassan Bin Ghaith Textiles,
Andalus Market, Riyadh

Fashion
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Vlad Kreimar founded the SOMA laboratory following the success ,2016 In
with the LYRA-8 device. This creative company is distinguished by its passion
for expressive sound and design quality, combining innovation and classical
techniques in synthesizer manufacturing, with sales and exhibitions aimed at all

interested parties.

Soma Lalboratory

Music




Soma Laboratory
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Vlad Kreimar: | was a professional musician
before founding SOMA. Now, my engineering
work takes up most of my time. However, |
found that being a sound engineer is also a form
of self-expression. It allows me to use my ears
and skills to create something meaningful. But

unfortunately, as an ordinary person, | have

24 Only hours in a day Proficient k B
performance requires a lot of

time, practice, composition
organizing concerts, and _
traveling. If you want to perform |58
professionally, you have to fully
dedicate yourself. You camt ;
just spend an hour a week and ¥
consider it enough. Ibs about
mastering oneself and being 5
ready to deliver something
exceptional on stage. And since §
| domot like doing things halfway,
| had to put performance aside ¥

for the time being.

Vlad Kreimar: Much of traditional national music
is part of my artistic foundation, including Arab,
Indian, and African music. They all are significant
parts of my musical education. Alongside iconic
British bands like King Crimson, The Doors, and
Radiohead. | am also fascinated by European
artists like Bjérk. On the other side of the world, |
also explore Japanese «post-modern» artists
like Kyary Pamyu Pamyu.

| love to draw inspiration from elements
of these cultures to create my own blend.
This is my approach to music: starting
from one genre, learning from many, and
merging them into something new.
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Vlad Kreimar: | want to emphasize that
this region truly possesses a deep sense
of emotional warmth and creativity.
Whether in music, history, or the joyous
culture, all of it in itself is a great source

of inspiration.
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Vlad Kreimar: Yes, | listen to Aralb music, although
| am not very good at remembering names. |
often listen to traditional music stations coming
from the East, such as «Golha Radio.» Before
that, | used to enjoy the band «Radio Darwish». It
is hot a band but also network radio that stopped
to work about 5 years ago. They were one of
the first international stations to broadcast
late at night. They were pioneers in this industry.
In terms of diversity, | am interested in Turkish
folk music as well, especially from the seventies.
Although it is not directly Arabic music, it shares
cultural links. In Arab music, there are artists
like Fairuz and the Rahbani Brothers who are

significant figures.
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Vlad Kreimar: Ibs a mix of both. As a musician, |
primarily taught myself. I relied onknowledge from
books and effectively used the internet. Although
| had teachers, it was mainly about short, specific
guidance rather than long-term teaching.

In engineering, | have some formal training, but it
seems limited - perhaps ten courses, a small part
of whatlknow now. Mostof my knowledge comes

from self-learning and practical experience.
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Vlad Kreimar: It was definitely a steep learning
curve. About %15 of the time is spent on
designing the instrument, but %85 is focused
on making it suitable for industrial production.
This includes creating a reliable manufacturing
structure and ensuring everything works
smoothly within the bounds of contemporary

industry and market requirements.

Soma Laboratory

the traditional chromatic scale. Hence all
my instruments are microtonal, not using any
standard piano keyboard. Initially, | built the
equipment for personal use as a musician.
Then | uploaded a home video online. | had
no professional promotion - just a personal
page with about 500 followers, mainly
friends. But fortunately, the video gained
significant traction. | started receiving
messages from people all over the world,
asking me to create instruments for them. At
that moment, | realized that this could be a
meaningful endeavor and decided to devote
myself to developing it further.
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Vlad Kreimar: Not really. | had no professional
experience in engineering. | didmt even know

how to create factory drawings.

O T a2 I e i lady S Yl
el a5l g“:—’)JS\-‘“u—l"%r‘y‘ O« padas

e shall el e ol e Vot sl
Q@‘UJGTLJ&J_AN;P-‘Q‘)))\' L.«f)-;k:_:.’l
el 1 pdly S el e LS 58 m0 o ame

SIS s sadl Sy gl I ol Sl 5o
Lol 5 55 Sendl (o, o B ndy iyl
B e S e e pdl L Ol I
Bl Ll bl sl a5

IS SUPPRIE TV gt Y SN PP SR O i NWPIN [
I il LglalSs A dakad sl il 0 5 SG
sl e ol By ek Sl g syl
W3 aay s (B Al ods Qu;i ol syl
FossSH Ll e sl o e 0 e Ll
ol et ¥ 59 Sn YT e LI g il
Aol Sl sl A ) L
W,JUM| Pl liaedl oy il B
S oY e e s e S35
Led b vt b dmin Lo 8- Sl g 5 (g
S5 s e ey JSis 0yl i O
il Sl o S Uy el Bl e
;fuoj_,lz_‘rjum_,gic__#gwu\wdsu)l
rSeas Hn 0 S sl ol s 5. 0 gd VY1 L]
e g ST 85 tme 33 Vee 055 0

Vlad Kreimar: Of course. Ibs an interesting
story. Initially, it may seem strange, but | did not
intend to start a company producing synthesizer
devices. At that time, | was a musician and a
sound producer. But a&fi) | felt the
need for something new in my music. | traveled
to india and studied classical indian music. | fell
in love with microtonal performances. The way
they treat music, focusing on precision in the
distribution of each note... ibs enchanting. In
Indian music, as well as in your culture, a
single note can be a complete piece of art.
The way an expert practices a single note
distinguishes them from a beginner. | wanted
to incorporate this philosophy into my work.
However, to do so, | had to move away from
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Vlad Kreimar: Perhaps, if time allows. At
the moment, | focus on nurturing creativity,
supporting other artists, and improving my skills

as an engineer.
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Vlad Kreimar: It was the Lyra-8. You

can see it on the tab .over there
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Pipe» - to give people like me a chance to»
explore their sound in an artificial and diverse

way.
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Vlad Kreimar: Exactly! It allows anyone to create
sounds with unique elements and textures.
Many musicians have adopted this instrument.
For example, there is an American musician,
Lord Blobbie, who dedicated almost his entire
career to perform using The PIPE. Although it is
not as common a device as the «LYRA-8,» it has
a loyal following. Many musicians consider it an

essential part of their creative expression.

Soma Laboratory

Vlad Kreimar: The «Pipe» is a sound processor
device with a built-in contact microphone. It
enables unique manipulation of sound in a
completely different way.

For example, one of the artists in our exhibition
yesterday used the «Pipe» while singing.
The contact microphone linked to the device
captured vibrations and details, providing
sounds that standard microphones simply

cannot produce.
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Vlad Kreimar: It is extremely sensitive to
direction. Unlike standard microphones that
capture your voice consistently regardless
of the angle, the contact microphone
reacts even to the slightest changes in
position. This significantly alters the sound
and allows it to become an artistic tool in itself.
| have always dreamed of being a singer, but | am
not particularly good at it. Instead of giving up,
| thought of creating a synthesizer that solves

the problem. Thats the reason behind designing

3000 years. It was a kind of mysterious and
magical  drink something that bestows
knowledge and takes you to deeper realms of
existence magical drink - something that.

bestows knowledge and takes you to deeper

realms of existence.
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Vlad Kreimar: In a way, yes. However, alchemical
chemistry is a much more recent development in
European culture. It is preceded by Vedic culture
by thousands of years. While there are

similarities, SOMA is rooted in a more ancient

and spiritual tradition.
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Vlad Kreimar: It was an intense process,
but | received help from wonderful people
who share the same passion. For example,
Regina Volkova, who started this conversation
with you, is part of the SOMA team.

We are a team of individuals with similar
spirits who deeply love music. Ibs a shared
passion that drives us to dedicate our lives to
contributing something meaningful in the world
music culture. This unity and core vision were

fundamental in building SOMA to what it is today.
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Vlad Kreimar:: The name comes from the
first letters of the phrase «Sound Machines.»
But it also has a deeper connection.
«SOMA» is an ancient drink from Vedic

culture, mentioned in texts dating back

Music
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Vlad Kreimar: The Flux is what | consider as the
twenty-first-century violin. It is entirely devoid of
adaptation, allowing you to play any note with
astonishing expression. Itis designed to allow the
musician to flow smoothly through the sounds,
representing the true power of synthesis.
Synthesis is hot just about accumulating samples
- it is about smoothly and precisely changing the
feel to create something entirely new. The Flux
combines the expressive playing method of the
violin with infinite synthesis possibilities. You can
manipulate sounds and work with sounds and
touches in ways no other sound machine can
achieve. It is the machine | have been playing a

lot recently because | am still improving it.
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Vlad Kreimar: Our manufacturing is in Poland, and
our business unit is also based there. However,
our development and part of the management
team are in Russia. We are an international team,
with members from the United States, Ukraine,
the UK, and other countries. This diversity helps
us bring a wide range of perspectives to our

work.
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Vlad Kreimar: This is like asking parents which
child they love the most (laughs)... But unlike
raising children, making musical instruments is a
more controllable process, and | cherish them
all as they are. However, | have a specific idea
that the machine closest to my heart is always
the one | am currently working on. Currently, this

machine is the «Flux».
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Vlad Kreimar: The most challenging thing? The
work itself. Finding time for relaxation, ibs an
almost impossible task. bve been trying to find
a solution to that over the past five years. For
example, creating something complex like the
«Pulsar-23 » device requires immense effort.
A device like that involves tens of thousands
of complex connections - intersections in the
code, circuits, and interface. Each one requires
absolute precision. A small mistake, especially
if repeated, can lead to an unstable or non-
functional machine. Addressing these issues
presents a continuous struggle.

Additionally, | never wanted to just replicate
existing machines. Instead, | focus on pushing
boundaries and developing new ideas. | believe
we are still at the bottom of music possibilities.
We discover something new every year... Ibs
just the beginning. Another challenge is building
a great team. The team is the most valuable
asset of any entity. Finding the right individuals
who can work efficiently, understand the vision,
and possess the necessary skills is difficult.

In SOMA, our team is multidisciplinary and highly
skilled. We are not a large company with 200
people performing specific tasks, so members
of our management and creative teams are
multidimensional professionals. | am extremely
proud of them; they are a treasure like our

products.
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Vlad Kreimar: That's the goal. | want to create
devices that inspire people to explore new worlds
of sound and music. Whether its the LYRA8 or

the «Pipe,» each instrument is designed to open

a world of possibilities for the artist.

Pipe
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Q. What is the future vision for SOMA?
Vlad Kreimar: It is hard to say. It is exploration.
As there was no plan over the past decade, but
being a reference point and a leader for SOMA,
| try... It might sound a bit naive, but | believe its
true for anyone like me, so | try each time to build
a perfect synthesis device and explore in various
ways, different possibilities each time. | see how
it works, how musicians can play on it, how they
deal with the data of each machine, and | take
new steps, and that makes me very satisfied

with my journey with these machines.

Q. In your opinion, how do you try to find a good
lbalance between humanity and technology?

Vlad Kreimar: In general, technology has started
to kill our spirit, our values, our creativity, our way
of thinking, our worth as beings. Why do we
need to do something if everything can be done
by machines? Thats why bm here striving to
build a new creative theory between technology
and creativity. | try to find a good balance, a
good connection. Because, in my opinion, in the
contemporary world, one of the most important
topics — is a connection: how we contact each
other. It is complete research, not just planning

and executing.
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Q. What is the machine that your team prefers to
play the most, we are trying to understand the
most popular machine for you?

Vlad Kreimar: For us, the most creativity is what
ignites our passion for each machine. But | think
the most used one is the «Terra» machine with
the «Pulsar-23 ,» and there is also the «Flux»
machine, it is very important, and the «Cosmos»
has become globally talked about, and it is still

the best-selling piece in general.

Flux

Pulsar-23

Cosmos

Terra

\J L }A

Caa g ¢ ol 8 Jeaddl Y Tl Lt ey S )6
Sl 3 b e Led LoV labost (350 couis i
pm&ﬁ!o\,wléglguggﬁjg
e S LD 5 il D3dm e il
o3&l oLl ISl Lo o S O iy gl L

Lonlslize o SYXP 530 3 Lia
S Ty eS| 5 LYl Ak e O L;;;L‘,S
A el 2 e o S8y el il e Cmed

.somasynths.com : o ;S IY Lisise s

Q. Regarding the Flex machine, when can we
expect its release?

Vlad Kreimar: The machine is still under
development. If things go well, we should be
able to showcase it to the world within the next
year. And we planned to demonstrate FLUX here
at the XPMF, but the airline lost my luggage
during the connection, and it was exactly the
Flux. I hope they will find and return my things as
soon as possible. Lebs stay optimisticl

As we can see, the production stage is
completed, and the FLUX is already available for
purchase, you can learn more on SOMA website

«somasynths.comp».

5 5 L Sl Sl e ISy, a S S0
LSS s LS A b sl Led S8 L
oot JS b -Sa O 13 ¢t pldll i 3L
Bl 4 ki L) ol Lin BT IS SNV 2ol
03155 e o sall sl 1 Yls Lo J oSl o D15
dlpedl pal asT o wisel Yt sl
Ledms oo Jol g S ol sl g ol LI 5
ity Jadess s e s JnlSin Sy ] andl

Music



legw oz

and faster learning. But | see that making some
additional features simpler is very difficult.
Lebs say you can do amplification to a certain
extent, you can add echo, but this has already
been done repeatedly. So, in any case, if you
cannot play well, you will not reach mastery.
It also requires a certain discipline to create
perfect or great music. Unfortunately, we see
some contemporary electronic music industries
offering many possibilities to produce systematic
music just by pressing a single button, isnt it?
This seems like limited programming, not music.
Therefore, it has completely lost its value... And
what is the difference? | can also press a button
on my smartphone, and the music starts playing.
This is not a creative act. Well, it may e similar
to giving commands, and programming decides,
S0 you must have some knowledge, some vision,
because it cannot be classified even close to the
amount of production you can get from a smart
practice approach when a person dedicates a
good amount of time. In fact, learning that in any
culture, whether Eastern, European, there are
many people who can sing beautifully, but they
are not professionals. This explains that it is not
necessary to be a professional musician to be
connected to music. Exactly. You can sing for
your family, you can sing for your neighbors, you
can sing for the trees. And on a walk with your
friends. But you cannot be a professional and go
to the studio and produce works every week, for
example, and release an album every year; it is
difficult. The contemporary world has lost a lot
of ancient wisdom, so life requires efforts. If you
want a purposeful life, you need to make efforts
in the things you love, the things you value. But
| think the contemporary world is too lazy. Many
ppeople love to get everything easily, everything

like this, like pressing a single button and you get

Soma Laboratory

Vlad Kreimar: Its an interesting question. In fact,
| believe there are degrees of mastering each
instrument partially, and it takes a lot of time
to learn. Because things that you dont devote
much time to will certainly not be valuable in
your life. So, it can be seen as a high difficulty,
but it is not pure difficulty; it is discipline. If you
want to play, you discipline yourself. It is a kind
of contemplation and spiritual activity. When you
learn how to play the instrument properly, you
are mastering yourself. After completing your
learning, you will become a different person, and
your perspective on it will change. This is very
important. So, we offer such new experiences.
If we take one of the machines, for exa28ple, the
«Pulsar-  ,» it can be a self-generating machine.
Through it, you can generate rhythms while
playing, wonderfully with very fast response.
On the other side in comparison, there is the
traditional «flute» that you need to learn how to
play repeatedly to be able to use it. What we
are trying to do in our machines revolves around
two ideas of teaching. The first is how to master
music, and the second is smoothness and
integration with physical properties. So, if you
start playing on conventional string instruments,
afteraweek, youwillget paininyourfingersdue to
the effort. And if you practice it for several years,
there will also be the same feeling of pain when
playing for a long time. This is why we excel in
summarizing this effort by harnessing electronic
capabilities thoughtfully. In my opinion, it is not
necessary to feel physical pain to learn how to
play musical instruments. Instead, it is better to
devote oneself to mastering the musical aspect.

For this reason, our machines offer you easier
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Viad Kreimar and Regina Volkova: Indeed, we
are currently conducting some interviews on the
website. These interviews are with our friends.
All of them are musicians. For example, «Tony
Surgeon» and «Freddy Fresh.» They are great
musicians from different music scenes. But
they are also our friends. They all come from
significant life and music experiences. It is very
interesting to know their spirits. So yes, one goal
of this project is to make this opportunity much
closer to our audience to get to know our friends.
We are also looking for new and interesting
people. It is not essential for them to be top
artists, but individuals who share the same vision
of life, specifically the musical vision. The same
goal applies to our recording company; many
of our artists are practitioners and talented, and
what matters is that everyone shares the same

vision and purpose.
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everything. But this is against living. Because it
is not logical. It can work for a short time, like
the idea of drug use, the first few months you
will be happy, but then you will get a complete
relapse... It is just one step. You cannot move
forward a long distance after that. This is why
| really appreciate countries like yours that try
to maintain a balance between tradition and
innovation; it is very important. It is very difficult
to do that.
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we put money in second place, not first.

Because we need to build some real values, not
fake ones, and strive to build a renewed world.
So, our machines also work for a lifetime so you
can repair them several times and rebuild them
to serve all the needs of the interested parties.
This is also like a real application of humanistic
philosophy, respecting people, money, and
peoples time. Another important part is that as
an international team, we have individuals from
Europe, Russia, Ukraine, and the United States.
We all share the same vision and work in unity.
There are no specific rules in the company that
one must adopt. We work here in peace. Itis a
significant task in the contemporary era to have
aninternational team from different cultures, from
different countries. This is nhot a question but a

pprocess. Itisalso a part of the history of humanity.
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Vilad Kreimar: We offer our products for sale,
and they market themselves as they provide
an exciting experience. However, relying solely
on that as the most promotional method is not
very fruitful. We have repeatedly tried to pay for
social media platforms to display our identifiers
as much as possible because our audience is
selective and not easy to attract. So if you
put something truly exciting on social media
platforms and people start sharing it, that is the
best marketing method for us. Additionally, we
prioritize our values through our machines. Then
through our service. For example, we have staff
to respond to email messages so people can
talk to us from anywhere. And definitely, even
to talk to me personally. Although | am very
busy. But | try to respond to everyone because
| do not believe in the idea of large companies
that only have automated responses like three-
button robots, which when they cannot solve
your issue with these three buttons, they just
bid you farewell. So | struggle a lot with that.
We as a team also struggle a lot with that;
everyone struggles with that. As mentioned
before, technology sometimes clashes with us
instead of creating a happy convergence with
it. Therefore, as a company, we pay salaries
to individuals who correspond with our users.
If someone has a problem with a specific part
of our services, we will not let their criticism or
advice go in vain. We try to make everything
better as much as possible. If you search online
for what people say about SOMA, the feedback
So our .%95 is positive by approximately
customers appreciate services, appreciate how

;we work. This is a critical part of our philosophy
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The Collective Memory of
Music and Its Relationshijp
with the Artist

Faris Albalad

Faris Albalad
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In this interview, Faris Al-Balad, born in Riyadh in the
90s, takes us on a journey through his artistic path.
A self-made artist and music producer, he began
by recording everyday sounds and transforming
them into sonic compositions that blend seamlessly
with rap, a genre he has mastered for the past ten
years. Today, we engage in a conversation with him
to explore nostalgia in the collective memory of
music—an emotion deeply embedded in his art that
connects us to days gone by.

Q. You started your journey in music production
by recording everyday sounds. How did these
spontaneous sounds—like the opening of a
window, a door, or symbolic digital sounds—
inspire your work? And how do you interpret
the idea of collective memory as an artist?

Faris Al-Balad: These sounds felt like memories
stored in a time capsule. It wasn't just inanimate
objects that intrigued me; even the simplest
things, like the sound of an internet dial-up
connection on Windows XP, the Nokia startup
tone, or unsettling sounds like ambulance
and police sirens, transported me to specific
moments in my memory. | believe these sounds
formed a shared experience for many, regardless
of their identity or location. | never perceived
them as mere noise but as segments waiting
to be arranged in a particular way and tempo.
| started recording them and archiving them in
a special file to incorporate into my music. It

was then that | felt | was reshaping specific past
moments in a new way—this gradually became

an underlying theme in my musical creations.

Faris Albalad
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Q. Some believe nostalgia carries an undertone
of sadness or loss. Do you agree? How do you
approach this feeling in your work?

Faris Al-Balad: Nostalgia isn't always sadness—
it can be an honest moment surfacing from a
distant memory or a specific experience. | see
the past as a blend of joy and melancholy, and
that's what | try to convey. | might start a track
with cheerful sounds, like children laughing while
playing, then layer it with something more serene,
like the sound of the wind on a quiet night. Music,
to me, is a way to embrace the past without
being trapped by it. Sometimes, after a recording
session, | feel as if I've revisited an old place or

someone I've missed, withoutever moving a step.
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Q. You entered the world of rap in 2017,
which added a new dimension to your career
as a producer. How did you integrate both?
Faris Al-Balad: | see rap as a bridge between
the past and the future. While it captures the
present moment, | use it to evoke images of
the past in a unique way. | might write about
a specific scene | encountered in life or on
social media, then connect it to a relevant
visual memory. Nostalgia isn't just in the
lyrics but also in the emotions carried by the
sound itself. Sometimes, | incorporate beats
inspired by old songs or sample a melody |
used to hear. My transition into performing rap
happened naturally due to my prior experience
working with other artists, which eventually

helped me develop my own distinct style.
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Q. You grew up inthe 90s, a period of significant
social change in Saudi Arabia. How does that
era reflect in your music, whether in production
or rap?

Faris Al-Balad: The 90s, were a crossroads
between the old and the new. | was fascinated
by the intros of cartoons and cassette tapes
while simultaneously witnessing the rise of the
digital age through video games. This diversity
taught me how to merge authenticity with
modernity in my music. In production, | like to
add a touch of the past—perhaps a soft echo
or the glitchy sound of a tape—to maintain this
nostalgic presence in melodies. In rap, my lyrics
draw from personal life experiences and my

journey through different places.
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Q. Finally, what do you hope
your audience takes away
from your music in the future?
Do you aspire to be part

of their nostalgia one day?
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Faris Al-Balad: | hope my music becomes a window through which
people recall their own memories. | want to be like an old tape
they stumble upon—something that makes them smile when they
remember it. If my music ever becomes part of someone’s nostalgia,
that would be the greatest achievement for me. Music, to me, is a
message tothe future, reminding us thatourdayswere worthlivingand

that the past is merely a bridge to what's to come.
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With Faris Al-Balad, nostalgia is more than just a memory—its a source of creativity that

connects the past to the present through vivid sounds and emotions. We thank him for this

conversation and invite you to listen to his work and embark on your own nostalgic journey.

Faris Albalad
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Q. Can you recall a specific memory that greatly
influenced your musical elements?

Faris Al-Balad: A significant part of it comes
from my childhood, especially my time in front
of the television. As a child , your mind is clear,
absorbing everything you see and hear. | used
to memorize melodies from cartoon intros and
TV commercials they were crafted with such
high quality and attention to detail. Another
key moment was in my early teenage years
when | frequented a CD store owned by my
sister’s friend’s family. | used to borrow various
-albums spanning different genres like hip

hop and pop—without paying anything «laughs»
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Q. How would you describe your relationship
with music?

Faris Al-Balad: My relationship with music is
like a mirror to the listener. There are times
when | spend hours in the studio, fine-tuning
a piece until it truly reflects what | feel. | don't
rely solely on my perspective; | also seek
feedback from my team and those whose taste

| trust to ensure I'm on the right track.
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Q. Do you follow any specific rules to ensure a
piece of music is good and enjoyable to listen to?
Faris Al-Balad: | don't believe music has a fixed
form. Its value lies in the moments spent creating
it and the emotions poured into it. The essence of
Mmusic is sincerity—countless experiences shape
it, and their reflection inevitably reaches the

listener, regardless of language orelements used.
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